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1. PREAMBLE: 

 
The study of English language and literature has gained unprecedented importance 

in the era of globalization. Efficient use of English as an international 

language,study of literatures across the globe, cultural studies and perspectives 

obtained 

fromdifferentliteraryandcriticaltheoristshavebecomeimperative.Accordingly,syllabus 

has been revised in view to understand recent trends in English language and 

literature studies, interdisciplinary approach, hands-on research training, fieldwork, 

Internship as well as skill development with the introduction of semester and 

multiple entries and exit options. 

 
OBJECTIVES: 

Theobjectivesofthissyllabusare: 

1. To provide a wide range of options at postgraduate level under Choice 

basedcreditsystemcomprisingcoreand electivepapersin Literary 

studiesandlinguistics and to evaluate the performance of students through four 

semesterexamshaving80markseachforwrittenpapersand20 marksfor 

internalevaluationexceptresearchmethodologycourses. 

2. To introducecoreliteraturecourses to provide comprehensive knowledge ofmajor 

literary works of various periods with the help of representative texts 

andtoacquaintthestudentswithliterarymovements,genresandcriticaltheories. 

3. To introducecorelanguagecoursesto providean introduction to 

thebasicconceptsoflinguistictheory. 

4. To introduce practical components to enhance students‘ competence in 

English,Soft Skills, Computer and Research Skills. This will help students 

prepare forlanguageproficiencytestslikegre-toeflandielts. 

5. Tointroduce  interdisciplinary  papers  to  make  students  aware  of  the 

Developments in other branches of knowledge like Sociology, Political 

Science,Philosophy, Psychology, Theatre and Film Studies, Culture Studies, 

subalternstudiesandgenderstudies. 

6. Todevelopresearchperspectivesamongthestudentsandtoenablethemtowritea 

shortdissertationwiththehelpoftheresearchmethodologycourses. 

7. Studentswilldevelopspeakingandlisteningskillsinenglishwiththehelpoflanguagep

ractical. 

2.  

Programme Outcomes(POs): 

1. Thestudentsrememberandrecallvariousaspectsofmajorliteraryworksandlinguistic

concepts. 

2. The students understandvarioustheoreticalapproachestoliteratureand 

language. 



3. The students analyse literary works and linguistic issues by applying 

varioustheoreticalapproaches. 

4. Thestudentsevaluateandcompareliteraryworks. 

5. Studentsdevelopcreativecompetence withthehelpofresearchprojects. 

Programme Specific Outcomes(PSOs) 

1. Studentsunderstandandcriticisethemajortrends,movements,schoolsofliterature in 

English across the globe like Indian, British, American, 

European,Australian,Canadian,African,andCaribbeanLiteratures. 

2. Studentsdistinguishamongvariousschoolsof linguisticsandappliedlinguistics. 

3. Studentsunderstandresearchpracticesinlanguageandliterature. 

4. Studentsapply,analyseandevaluatesocietyandculturewiththehelpofvariouscriticala

ndculturaltheories. 

5. Studentsdistinguishbetweenvariousregistersandstyles. 

6. Studentspractisepeer/microteaching. 

2. DURATION: 
TheMasterofArtsinEnglishprogrammeshallbeAFULLTIMECOURSEOF 

TWOYEARS-FOURSEMESTERSDURATIONwith 22 Credits per Semester.(Total 

Credits=88) 

3. ELIGIBILITYFORADMISSION: 

ANYGRADUATEFROMRECOGNIZEDUNIVERSITY/HEIiseligiblefor 
admissionforthiscourse.Thecriteriaforadmissionisaspertherulesandregulationssetfromt

imetotimebyconcerneddepartments,HEIs,university,governmentandother 

relevantstatutoryauthorities. 

 

4. MEDIUMOFINSTRUCTION: 

ThemediumofinstructionshallbeENGLISH. 

5. EXAMINATIONPATTERN: 
 

ThepatternofexaminationwillbeSemesterEndExaminationwithInternalAssessment/Eva

luation. 



6. SCHEMEOFTEACHINGANDEXAMINATION: 

 
Table1:M.A.ProgrammeStructureforSemesterIandII 

 
Semester-I 

TeachingScheme ExaminationScheme 

Sr. 

No. 

Theory(TH) Practical(PR) Semester-end 

Examination(SEE) 

InternalAssessment(IA) 

 CourseType No.of 

Lectures 

perWeek 

Hours Credit 

s 

Hours Credit 

s 

Paper 

Hours 

Max Min Internal Max Min 

1 MM1 4 4 4   3 80 32 -- 20 08 

 

2 MM2 4 4 4 3 80 32 -- 20 08 

3 MM3 4 4 4 3 80 32 -- 20 08 

4 MM4 
(One 

ofthefollowing)

a)LanguageLab

oratory 

forELT* 

 

 
 

- 

 

 
 

- 

 

 
 

- 

 

 
 

4 

 

 
 

2 

2 40 16 -- 10 04 

b)Understanding 

Shakespeare# 

2 2 2 - - 

5 ME1 4 4 4   3 80 32 -- 20 08 

6 RM 4 4 4 3 80 32 -- 20 08 

Total 22 22 22  440  -- 110  

SEE+IA: 

440+110=550 

 
Semester-II 

TeachingScheme ExaminationScheme 

Sr. 

No. 

Theory(TH) Practical(PR) Semester-endExamination(SEE) InternalAssessment(IA) 

 Course 

Type 

No.of 

Lectures 

Hours Credits Hrs Credits PaperHours Max Min Internal Max Min 

1 MM5 4 4 4  

-- 
 

-- 

3 80 32 -- 20 08 

2 MM6 4 4 4 3 80 32 -- 20 08 

3 MM7 4 4 4 3 80 32 -- 20 08 

4 MM8 

(One 

ofthefollow

ing)a)Lang

uageLabora

toryforELT

* 

 

 

 
 

- 

 

 

 
 

- 

 

 

 
 

- 

 

 
 

4 

 

 
 

2 

2 40 16 -- 10 04 

b)Understa 

ndingShak

espeare# 

 

2 
 

2 
 

2 
 

- 

 
- 

5 ME2 4 4 4   3 80 32 -- 20 08 

6 OJT/FP - - - 4 4 Certified 

Submission 

ofDissertatio

n/OJTReport/ 

ProjectReport 

80 32 Viva-Voce/ 

Presentati
on 

20 08 

Total 18 18 18 4 4  440   110  

  SEE+IA: 

440+110=550 

Semester 40 40 40 4 4  880 - SEE+IA: 



IandII         880+220=1100 

Totalcreditsrequiredforcompleting.M.A.I:44credits 

 

MM:MajorMandatory-TherewillbeFOURmandatorycoursesforeachsemester. 

ME:MajorElectiveStudentsshouldselectonly oneelectivegroupthroughoutthefoursemesters. 

RM:ResearchMethodology- Itisamandatorycourse. 

OJT/FP:OnJobTraining-Internship/ApprenticeshiporFieldProject:Itisamandatorycourse.Itshouldbecompleted 
duringtheperiodfromtheendoffirstsemestertotheendofsecondsemester. 

 

NOTE: Separate passing is mandatory for both, Semester EndExamination

 andInternalEvaluation/Assessment. 
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7.STRUCTUREOFPROGRAMME: 

Table2:CreditDistributionStructureforwithMultipleEntryandExitOptionsM.A.IinEnglish 
 
 

 

Year 

 

Level 

 

Sem 

MajorwithCourseCode (Credits)  

RM 

 

OJT/FP 

 
Total

Credit
s 

 

Degree  

Mandatory 

Electives 
(ChooseONEelective) 

    
 
 
 
 
CourseCode: 

 

Course Code: 

N-ENGCE4 

Course Name 
(Credits):IndianEnglishLite
rature(4) 

 
 

CourseCode:    

   N-ENGM1 N-ENGRM5    

   CourseName(Credits):     

   PoetryinEnglishuptothe19
th
 CourseName    

   Century(4) (Credits):    

   CourseCode: Research    

   N-ENGM2 Methodology(4)    

   CourseName(Credits):     

   FictioninEnglishuptothe19
th
     

   Century(4)     

   CourseCode:     

   N-ENGM3     

   CourseName(Credits):     

I 6.0 SemI 
ModernLinguistics:AnIntroduct
ion(4) 
 
N-ENGSP6 

  

-- 

 

22 

 

PGDiploma 

   a) Understanding 

Shakespeare (2) 

 
 

   (After3year 

   Degree) 
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 CourseCode:     

 N-ENGM7     

 CourseName(Credits):     

 PoetryinEnglish:Modernand     

 Postmodern(4)     

 CourseCode:   N-ENGAP11  

 N-ENGM8 CourseCode:  (Internship,  

 CourseName(Credits): N-ENGE10  Apprenticeshi  

 FictioninEnglish:Modernand CourseName(Credits):  p/  

Sem
II 

Postmodern(4) 
 

CourseCode: 

EnglishLiteraturesofSAARC
Nations(4) 

 
-- 

FP (Field 
Project)(4) 

 
22 

 N-ENGM9     

 CourseName(Credits):     

 CriticalTheories-I(4)     

      

 CourseCode:     

 N-ENGST12 
CourseName(Credits): 

    

 Shakespearean Tragedy (2)      
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OJT/FP:(4Credits) 
OnJobTraining:Internship/ApprenticeshipORFieldprojects 

On-JobTraining/  Internship: Acourserequiringstudentstoparticipateinaprofessionalactivityorworkexperience,orcooperativeeducation 

activity with an entity external to theeducation institution, normally under the supervision of an expert ofthe given external entity. A key aspect of the 

internship is induction into actual work situations. Internships involve working withlocal industry, government or private organisations, business 

organizations, artists, crafts persons, and similar entities to provideopportunitiesforstudentstoactivelyengageinon-siteexperientiallearning. 

Field practice/projects: Courses requiring students to participate in field-based learning/projects generally under the 

supervisionofanexpert ofthegivenexternal entity. 

A one-credit of On-Job training/ Internship /Studio activities or Field practice/projects or Community engagement and 

servicemeanstwo-hourengagementsperweek. 
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Table4:Semester wiseMajor-Elective(ME)Coursesfor UniversityDepartment,PG CentresandCentrefor 

DistanceEducationStudents 

Note:Studentsshouldselectonlyoneelectivegroupthroughoutthefour semesters. 
 

Group/ME Sem.I 

ME-1 

Sem.II 

ME-2 

Sem.III 

ME-3 

Sem.IV 

ME-4 

G-1Linguistics 

(onlyforthestudentsofUniv.Dept.andP

GCentres) 

AppliedLinguistics(

4) 

TheoriesofLanguage

Learning(4) 

TheoreticalandDes

criptiveLinguistics 

Stylistics 

G2NewLiteraturesinEnglish IndianEnglish 

Literature(4) 

EnglishLiteraturesof 

SAARCNations(4) 

African andCaribbean 

Literatures 

AustralianandCanadian 

Literatures 

G3AmericanLiterature AmericanLiteratureup 

totheCivilWar(4) 

AmericanLiteraturefromthe 

CivilWartotheTurnoftheCe

ntury(4) 

ModernAmerican 

Literature 

PostmodernAmerican 

Literature 

G4BritishLiterature BritishRenaissance 

Literature(4) 

BritishNeoclassicaland 

RomanticLiterature (4) 

VictorianandModern 

period 

ModernandPostmodern 

Britishliterature 

G5ComparativeLiteratureand 

TranslationStudies 

(onlyforthestudentsofUniv.Dept.) 

ComparativeLiterature: 

Theory(4) 

ComparativeStudyofMajor 

Literary Movements: 

EnglishandMarathi(4) 

TranslationStudies: 

Theory 
Translation:Problems 

andEvaluation 

G6Cultural Studies 

(onlyforthestudentsofUniv.Dept.) 

IntroductiontoCultural 

Studies(4) 

PopularCulture 

(4) 

CulturalStudies:Theory CulturalStudiesand 

Media 

G7GenderStudies 

(onlyforthestudentsofUniv.Dept.) 

IntroductiontoGender 

Studies(4) 

FeministMovementsand 

Theories(4) 

LGBTandQueerStudies GenderStudies: 

ApplicationofTheories 

G8Sociolinguistics 

(onlyforthestudentsofUniv.Dept.) 

Sociolinguistics:Basic 

IssuesandConcepts(4) 

LanguageContact(4) Extensionsin 

Sociolinguistics 

Dialectology 

G9LanguageinUse 

(onlyforthestudentsofUniv.Dept.) 

LanguageinUseI(4) LanguageinUseII(4) LanguageinUseIII LanguageinUseIV 
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8. NATUREOFQUESTIONPAPERANDSCHEMEOFMARKING: 

Instruction for Internal 

EvaluationSem.1:HomeAssignment–

20MarksSem. 2:Oral/Seminar–

20Marks 

*** 

 
QuestionPaperPattern 

forM.A.PartI(Commonforallcoursesunlessspecifiedasbe

low) 

Note: Totalmarks–80 

• AllQuestionsarecompulsory. 

• Figurestotherightindicatefullmarks 

Q.1.Answerinoneword/phrase/sentence(Tenitemstobeset): 10 

Q.2.Answeranytwo(outofthree)inabout600wordseach 30 

(TwoquestionswillbesetonGeneralTopicsandOneonatext) 

Q.3.Answer anytwo(outofthree)inabout600wordseach. 30 

(Allthequestionswillbesetonprescribedtexts–notcoveredinQ.2) 

Q.4. Writeshortnoteson(anytwo–outofthree:inabout200wordseach) 10 

*** 

QuestionPaperPatternforCriticalTheoriesI 

Note: Totalmarks–80 

1. All Questions are compulsory. 

2. Figures to the right indicatefullmarks 

Q.1.Answerinoneword/phrase/sentence(Tenitemstobeset): 10 

Q.2.Answeranytwo(outofthree)inabout600wordseach 30 

(Threequestionswillbesetonprescribedtexts) 

Q.3.Answer anytwo(outofthree)inabout600wordseach. 30 

(Allthequestionswillbesetonprescribedtexts–notcoveredinQ.2) 

Q.4. Writeshortnoteson(anytwo–outofthree:inabout200wordseach) 10
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QuestionPaperPatternfor2CreditsCoursesUnderstan

dingShakespeare 

Time:2hours Totalmarks–40 

Note:1.AllQuestionsarecompulsory. 

2.Figurestotherightindicatefullmarks 

Q.1.Answeranytwo(outofthree)inabout600wordseach: 30 

Q.2. Writeshortnoteson(anytwo–outofthree:inabout200wordseach) 10 

*** 

 
 

QuestionPaperPatternforResearchMethodology 

(WrittenExam80+Internal Evaluation20Marks) 

Time:3hours Totalmarks 80 

Note:1.All Questions are compulsory. 

2.Figures to the right indicate fullmarks 

Q.1.BroadAnswer-typequestionswithinternaloption(inabout800 words)(any2outof3) 40 

Q.2.Answerthefollowinginshort(inabout400wordseach)(anyfouroutofsix) 40 

*** 

 
OnJobTraining:Internship/ApprenticeshipORFieldproject 

On-SiteTraining/FieldWorkandReportWriting-

80MarksViva-20Marks 

***** 
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SYLLABUS 

M.A.PartI(Tobeimplementedfrom 2023-2024) 

SEMESTERI 

 

A) THEORYPAPERS: 
 

Course Name: Poetry in English up to the 19th 

centuryType:MajorMandatory 

CourseCode: N-ENGM1 

CourseCredits:4 

Marks:SemesterEnd:80 InternalAssessment:20 TotalMarks:100 

CourseLearningOutcomes: 

1. StudentswillbeabletotracethedevelopmentofversetraditionthroughAmericanRomanticism

,GermanRomanticismandFrenchSymbolistPoetry. 

2. Studentswillbeabletolocateaspecificpoemin historicalandsocialcontext. 

3. Students willbeabletointerpretandaestheticallyappreciatepoems. 

4. Studentswillbeableto understand thedifferencebetweenimplicitand 

explicitmeaningofpoems. 

Unit1:PoetryintheAgeofChaucer (Hours - 15, Credit - 

1)GeoffreyChaucer(fromTheCanterburyTales,selectedfromThePenguinBookof 

EnglishVerseeditedbyKeeganPaul,PenguinClassics,2004) 

1. From The General Prologue 

2. From The Knight‘s Tale[The Temple of Mars] 

3. from the Knight‘s Tale[Saturn] 

4. from the Miller's Tale[Alysoun] 

5. from TheWife of Bath‘s Prologue 

6. from the Pardoner‘s Tale 

Unit 2:GermanRomanticism (Hours- 15, Credit - 

1)JohannWolfgangvonGoethe:(Poemsselectedfrom:JohannWolfgangvonGoethe- 

Selected Poems- (The Collected Works, Vol. 1) edited 

byChristopherMiddleton,PrincetonUniversityPress,19

94.) 

1. Roman Elegies-I ‗Deign to speak tome,..‘ 

2. Roman Elegies-IV‗Piousweloversare,..‘ 

3. Roman Elegies-VI‗Howcanyoutalkinthattonetome, ............. ‘ 

4. Roman Elegies-XX‗Men distinguished by strength, .... ‘ 

5. ‗Mignon‘ 

6. ‗Wanderer‘s Night Song‘ 
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7. ‗Death of a Fly‘ 

8. ‗Erlkonig‘ 

Friedrich Holderlin:(Poemsselectedfrom:AnAnthologyofGermanPoetryfromHolderlinto Rilke 

in English Translation edited by Angel Flores, 

Gloucester,Mass.PeterSmith1965) 

1.‗Man‘ 2.‗Sunset‘ 3.‗TotheFates‘ 

4.‗Hyperion‘sSong‘ 5.‗Memories‘ 6.‗Ripened the Fruit‘ 

Unit3:FrenchSymbolistPoetry (Hours-15,Credit-1) 

ArthurRimbaud(PoemsselectedfromArthurRimbaud:CollectedPoems.TranslatedbyMa

rtinSorrell,Oxford:OxfordUniversityPress,2001) 

1.‗Evil‘ 2.‗A sleep in the Valley‘ 3.‗The Dresser‘ 

4.‗Seated‘ 5.‗Paris War-Cry‘ 6.‗Seven-year-oldPoets‘ 

7.‗DrunkenBoat‘ 8.‗Evening Prayers‘ 9.‗Vowels‘ 

10. ‗What do theymeantous...‘ 11.‗Memory‘ 12.‗Oseasons,ochateaux...‘ 

Unit4:TranscendentalismandAmericanRomanticism (Hours - 15, Credit - 

1)(Poemselectedfrom:AmericanLiteratureoftheNineteenthCentury:AnAnthologyeds.Fish

er,WilliamJ.,H.WillardReninger,RalphSamuelson,andK.B.Vaid.EurasiaPublishingHouse

(Pvt)Ltd,1996) 

RalphWaldoEmerson:1.TheProblem, 2.TheSnow-storm, 

3.OdeInscribedtoWHChanning 4.Hamatreya 

5.Earth-Song 6.Days 

7. Brahma 8.Terminus 

EmilyDickenson: 1.BecauseIcouldnotstopforDeath 

2. A Birdcame down the Walk 

3. IfeltaFuneralinmyBrain 

4. "Wild Nights–Wild Nights!" 

5. "Success is counted sweetest" 

6. I am Nobody!Who are you? 

7.  

ReferenceBooks: 

Abrams,M.H.TheMirrorandtheLamp.London:OxfordUniversityPress,1971. 

Abrams,M.H.NaturalSupernaturalism:TraditionandRevolutioninRomantic Literature. 

NewYork:W.W.Norton,1973. 

Balakian,Anna.TheSymbolistMovementintheLiteratureofEuropeanLanguages. 

Amsterdam/Philadelphia:JohnBenjaminsPublishing,1984. 

Beiser,FrederickC.TheRomanticImperative:theConceptofEarlyGermanRomanticism. 

HarvardUniversityPress,2003. 

Berlin,Isaiah. ―TheRomanticRevolution:A Crisisin theHistory ofModern Thought,‖inThe 

Sense of Reality, ed. Henry Hardy, pp. 168–193.New York: Farrar, Straus 

andGiroux,1996. 



14 
 

Berlin, Isaiah. The Roots of Romanticism. Princeton: Princeton UniversityPress, 

1999.Brewer,D.S.ANewIntroductiontoChaucer.3rdedition.Abingdon;NewYork: 

Routledge,2013. 

Constantine,David.Hölderlin.Oxford:ClarendonPress1988. 

Curti,Merle,TheGrowthof AmericanThought HarperandBros.,1951. 

Dana, Barbara. A Voice of Her Own: Becoming Emily Dickinson. Harper Collins, 

2009EvaDessauBernhardt,Goethe’sRömischeElegien:TheLoverandthePoet(Bern:Peter 

Lang,1990) 

Gardner,John.TheLifeandTimesofChaucer.NewYork:Knopf,1977. 

GertLernout,Thepoetasthinker:HölderlininFrance.Columbia:CamdenHouse,1994. 

Horst,EleanorTer.‗MasksandMetamorphoses:TheTransformationofClassicalTraditioninGoeth

e‘sRömischeElegien‘,GermanQuarterly85:4(2012),401-19 

JenniferAnnaGosetti-Ferencei,Heidegger,Hölderlin,andtheSubjectofPoeticLanguage. 

NewYork:FordhamUniversity,2004. 

Lundin,Roger.EmilyDickinsonandtheArtofBelief.WilliamB.EerdmansPublishingCompany,2004

. 

Myerson, Joel(Ed) Transcendentalism: A Reader Oxford UniversityPress, USA, 2000. 

Nettles,CurtisP.,TheRootsofAmericanCivilization:AHistoryofAmericanColonialLife 

Appleton-CenturyCrofts1938. 

PackerBarbaraL. The Transcendentalists University of Georgia Press, 

2007.Peschel,EnidRhodes.FluxandReflux:AmbivalenceinthePoemsofArthurRimbaud. 

Geneve:LibriirieDroz S.A.,1977. 

Reed,T.J.,Goethe.Oxford:OxfordUniversityPress,1984. 

Reed,T.J.,TheClassicalCentre:GoetheandWeimar1775-

1832.Oxford:OxfordUniversityPress,1986.pp.65-67 

Symons,Arthur,TheSymbolistMovementinLiterature.E.P.DuttonandCo.,Inc.1908Walzel,Oskar.

DeutscheRomantik.Leipzig:B.G.Teubner,1908.TranslatedbyA.E. 

LusskyasGermanRomanticism.NewYork:Putnam,1924. 

Wellek, René. ―The Concept of Romanticism,‖in Concepts of Criticism, pp. 128–

198.NewHaven: YaleUniversityPress,1963. 

Whidden,Seth.ArthurRimbaud,London:Reaktion,2018. 

Willoughby,L.A.TheRomanticMovementinGermany.NewYork:RussellandRussell,1966. 
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Course Name: Fiction in English up to 19th century 

Type:Major Mandatory 

Course Code: N-ENGM2 

Course Credits:4 

Marks: Semester End: 80 InternalAssessment:20 TotalMarks:100 

Course Learning Outcomes: 

1. StudentswillbeabletoappreciateEnglishfictionofdifferentcountriesinthelightofvariousmov

ementsandaspectsoffiction. 

2. StudentswillunderstandmajortrendsandwritersinEnglishFictionthroughdetailedstudyofsp

ecificnovels. 

3. Theywillbeabletointerpretandcriticallyappreciatethenovelsofthemajorauthors. 

4. Students will be able to judge the texts and justify their readings. 

Unit1:Rise and development of British Novel (Hours-15,Credit–1) 

Laurence Sterne(1713-68)–TheLifeandOpinionsofTristramShandy,Gentleman(1759). 

Unit2:Romanticism in Fiction (Hours-15,Credit–1) 

Victor Hugo(1802-85)–The Hunchback of Notre-Dame(1831) 

Unit3:Psychological Fiction (Hours-15,Credit–1) 

Leo Tolstoy(1828-1910)–Anna Karenina(1878) 

Unit4:Realism in American Fiction (Hours-15,Credit–1) 

Mark Twain(1835-1910)–The Adventures of Huckleberry Finn(1885) 

 

ReferenceBooks: 

Barnett,MarvaA.,ed.VictorHugoonThingsthatMatter:AReader.YaleUP2010.Benson,RurhCr

ego.WomeninTolstoy:TheIdealandtheErotic.UofIllinoisP,1973.Bloom,Harold, ed. Leo 

Tolstoy: Modern Critical Views. Chelsea House Publishers, 

1986Byrd,Max.TristramShandy.UnwinHyman,1985. 

Keymer,Thomas,Ed.TheCambridgeCompaniontoLaurenceSterne.CUP,2009.Orwin,Do

nnaTussing,Ed.TheCambridgeCompaniontoTolstoy.CUP,2002. 

Robinson, ForrestG., Ed.TheCambridgeCompanion to MarkTwain.Cambridge: CUP,1995. 

Unwin,Timothy,Ed.TheCambridgeCompaniontotheFrenchnovel:From1800tothe 

Present.CUP,1997. 

 

 

 

 

 

 

 

 



16 
 

CourseName: Modern Linguistics: AnIntroduction 

Type:Major Mandatory 

CourseCode: N-ENGM3 

CourseCredits:4 

Marks:Semester End:80 InternalAssessment:20 TotalMarks:100 

CourseLearning Outcomes: 

1. Studentswilllearnthenature,scope,anddifferentbranchesoflinguisticsandpragmatics. 

2. StudentswillunderstandthemajorconceptsrelatedtoModernLinguistics. 

3. TheywillacquiretheknowledgeofvariousbranchesofLinguistics. 

4. Theywillunderstandvarietiesoflanguagesbasedonperson,place,society,subject,etc. 

Unit1:(Hours-15,Credit–1) 

Nature ,scope and branches of Linguistics 

Unit2:(Hours-15,Credit–1) 

Major Concepts in Linguistics: Langue/parole, signifier/signified, 

synchronic/diachronic, syntagmatic/ paradigmatic, competence/ performance, 

Jakobson‘s six elements/functions of SpeechEvent 

Unit3:(Hours-15,Credit–1) 

Semantics-Approaches to study of Meaning,Seven types of meaning 

Unit4:(Hours-15,Credit–1) 

Pragmatics–Emergenceofpragmatics,speech 

acttheory,cooperativeandpolitenessprinciples 

 
ReferenceBooks: 

Verma,S.k.(1989).Modern Linguistics: AnIntroduction. 

Mccabe,Anne.(2011).IntroductiontoLinguisticsandLanguageStudies.London:Equinoxpubl

ication. 

David,Crystal.(1971).Linguistics. London:Penguin 

Lyons,John.(1981).LanguageandLinguistics:AnIntroduction.MasterTrinityHall,Cambridge:Ca

mbridgeUniversityPress. 

Radford,Andrew.(2002).Linguistics:AnIntroduction.et.al.NewYork:CambridgeUniversity

Press. 

Potter,Simeon.(1957).ModernLinguistics.London:AndreDeutsch. 

Lass,Roger.(1976).EnglishphonologyandPhonologicalTheory-

Synchronicanddiachronicstudies.Cambridge:CambridgeUniversityPress. 

BalsubramanianT.(1981).(2008).ATextbookofEnglishPhoneticsforIndianStudents. 

MacmillanIndiaLimited. 

O‘ConnorJ.D.(1967).(2009).BetterEnglishPronunciation.Cambridge:CambridgeUniversityPre

ss. 

Aronoff,Mark,FudemanKirsten.(2011).WhatisMorphology(FundamentalsofLinguistics).

Wiley-Blackwell:AJohnWiley& Sons,Ltd. Publication. 

Andrew,Carnie.(2013).Syntax:AGenerativeIntroduction.Thirdedition.Wiley-
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Blackwell:AJohnWiley&Sons,Ltd.Publication. 

Scott,F.C.(1968).EnglishGrammar:ALinguisticStudyofitsclassesandstructures. 

London:HeinemannEducationalbooks. 

Wilkins,Wendy (ed.) (1988).Syntax and Semantics. San Diego Press, Academic 

Press.Catell,Ray.(1984).SyntaxandSemantics:CompositePredicatesinEnglish  .Sydney 

Academic. 
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CourseName:Shakespearean Poetry 

Type:Major Mandatory 
CourseCode: N-ENGSP6 

CourseCredits:2 

Marks: Semester End:40 InternalAssessment:10 TotalMarks:50 

Course Learning Outcomes: 

1. The students will be acquainted with the form of Shakespearean sonnet. 

2. They will be able to appreciate Shakespearean poetry. 

 
Unit1.ShakespeareanSonnets (Hours-15,Credit–1) 

i) Sonnet3:‗Lookinthyglass,andtellthefacethouviewest‘ 

ii) Sonnet18:‗ShallIcomparetheetoasummer'sday?‘ 

iii) Sonnet30:‗WhentotheSessionsofsweetsilentthought‘ 

iv) Sonnet64:‗WhenIhaveseenbyTime‘sfellhanddefaced‘ 

v) Sonnet73:‗ThatTimeofYearthoumaystinmebehold‘ 

vi) Sonnet104:‗Tome,fairfriend,younevercanbeold‘ 

vii) Sonnet116: ‗Letmenot tothemarriageoftrueminds‘ 

viii) Sonnet130:‗MyMistress‘Eyesare nothinglikethe sun‘ 

ix) Sonnet141:‗Infaith,Idonotlovetheewithmineeyes‘ 

x) Sonnet147:‗Myloveis asafeverlongingstill‘ 

Unit2.VenusandAdonis (Hours-15,Credit–1) 

 
ReferenceBooks: 

Bloom,Harold,ed.TheSonnets.InfobasePublishing,2008. 

Booth,Stephen,ed. Shakespeare’s Sonnets. New Haven, Conn., and London 

1977.Cheney,Patrick,ed.TheCambridgeCompaniontoShakespeare’sPoetry.CUP,2007. 

deGrazia,MargretaandStanleyWells,eds.TheCambridgeCompaniontoShakespeare. 

CUP,2003. 

Duncan-

Jones,Katherine,Ed.Shakespeare’sSonnets.(TheArdenShakespeare)ThomasNelson&Sons

,1998. 

Schoenfeldt,Michael.TheCambridgeIntroductiontoShakespeare’sPoetry.CUP,2010.Smith,E

mma.TheCambridgeIntroductiontoShakespeare.CUP,2007. 

Vendler,Helen.TheArtofShakespeare’sSonnets.HarvardUP,1999. 

Wilson,J. Dover,ed.,Sonnets. CUP,1966. 
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CourseName:IndianEnglishLiterature 

Type: MajorMandatory-Electives 

CourseCode: N-ENGE4 

CourseCredits:4 

Marks:SemesterEnd:80 InternalAssessment:20 TotalMarks:100 

CourseLearningOutcomes: 

1. Students will underst and various schools, trends and  movements in Indian  English 

Literature. 

2. They will comprehend poetry,drama,novels and short stories in Indian English literature. 

Unit1:Trends inPostmodernIndianEnglishNovel (Hours-15,Credit-1) 

Amitav Ghosh:The Shadow Lines 

Unit2:Trends inModern Indian English Drama (Hours-15,Credit-1) 

VijayTendulkar:Ghashiram Kotwal 

Unit3:Trends inModern Indian English ShortStories (Hours-15,Credit-1) 

Selectedstoriesfrom:TheInnerCourtyard:StoriesByIndianWomen,EditedbyLakshmiHolm

storm: 

KamalaDas:‗Summar Vacation‘ 

MrinalPande: 

‗Girls‘LakshmiKannan:‗Rhyt

hms‘ 

IsmatChugtai:‗ChautikaJaura‘M

ahasweta Devi: 

‗Draupadi‘AttiaHossain : ‗The 

First 

Party‘ShamaFutehally:‗TheMee

ting‘ 

AnjanaAppachanna:‗HerMother‘ 

Unit4:Trends in Indian English Poetry (Hours-15,Credit-1) 

Selected poems from Indian Poetry in English Edited by Makarand Paranjape 

Henry Louis 

VivianDerozio:‗TheHarpofIndia‘,‗MyCountry!inthydayofGloryofPast‘,‗TothePupilso

ftheHinduCollege‘ 

Sri Aurobindo:  ‗From Savitri ’Book Eight, Canto Three,Death in the Forest 

Nissim Ezekiel:‗Poet Lover Birdwatcher‘, ‗Enterprise‘ ‗Two Nights‘ of 

Love‘KamalaDas:‗Ghanashyam‘,‗The Old Playhouse‘,‗The Sunshine Cat‘ 

ArvindKrishnaMehrotra:‗RemarksofAnEarlyBiographer‘,‗Continuities‘,‗ALettertoaFriend

‘ 

JayantMahapatra: ‗Dawn at Puri‘, ‗Hunger‘, ‗Evening Landscape by the 

River‘AghaShahidAli:‗PostcardfromKashmir‘,‗TheSeasonofthePlains‘‗AButcher‘ 
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BooksforReference 

ChowdharyArvind(ed.)AmitavGhosh'sTheShadowLines:CriticalEssays, 

AtlanticPublishers,Delhi,2008. 

Naik M.K.,A History of Indian English Literature, New Delhi: SahityaAkademi, 

2004IyengarK.R.Srinivasa,IndianWritingInEnglish,NewDelhi,SterlingPubs., 

1985DeshpandeG.P.(ed.)ModernIndianDrama:AnAnthology,Delhi:SahityaAkademi, 

2004 

Gokak,V.K.Sri.Aurobindo:PoetandSeer.NewDelhi:Abhinav,1973Karnani

,Chetan. Nissim Ezekiel. New Delhi: ArnoldHeinemann, 1974 

KingBruce,ModernIndianEnglishPoetry,DelhiOUP,1990. 

M.SaratBabu,VijayTendulkar'sGhashiramKotwal:aReader'sCompanion.AsiaBookClub,

2003. 

Ashcroft,Bill,Griffiths,TheEmpireWritesBack:Theory&PracticeinPost-Colonial, 

Literatures,LondonRoutledge2000. 

Prasad,Madhusudan,ed.ThePoetryofJayantaMahapatra:ACriticalStudy.NewDelhi:Sterling1

986. 

SinhaSunita,PostColonialWomenWriters:NewPerspectives,NewDelhiAtlanticpubs.,2008. 
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Course Name: Research Methodology  

Type: RM  

Course Code: N-ENGRM5 
Course Credits: 4  

Marks: Semester End: 80 Internal Assessment: 20 Total Marks: 100  

Course Learning Outcomes:  
1. The students will develop basic skills of literary and linguistic research.  

2. They will be able to apply the techniques of data collection and fieldwork.  

3. They will learn the basic theoretical approaches to literary research and some basic statistical methods of data 

analysis.  

4. They will learn research ethics and techniques of report writing using style sheets.  

 

Unit 1: (Hours - 15, Credit - 1)  
Literary and Linguistic Research: Key Issues  

Research questions, hypothesis and its types, research design  

Unit 2: (Hours - 15, Credit - 1)  
The place of theory in literary disciplines  

(Chapters 7 to 12 from A Handbook to Literary Research edited by Simon Eliot and W. R. Owens, 1998 and 

chapter 7 from The Handbook to Literary Research Edited by Delia da Sousa Correa and W.R. Owens, New 

York, Routledge, 1998)  

Unit 3: (Hours - 15, Credit - 1)  
a) Types of linguistic research: Longitudinal -cross -sectional, qualitative -quantitative -mixed method, action 

research, experimental research.  

b) Analysing Data – qualitative (Ch. 11 from Catherine Dawson, 2009) and quantitative (Ch. 2 - only mean, 

mode, median and standard deviation - from Lyle F. Bachman, 2004.)  

Unit 4: (Hours - 15, Credit - 1) 39 Report Writing: Structure of Research Report, style manuals (MLA and 

APA), avoiding plagiarism  

 

Books for Reference:  

 

Bachman, Lyle F. (2004) Statistical Analysis for Language Assessment. Cambridge University Press, Cambridge.  

Correa, Delia da Sousa and W.R. Owens, eds. The Handbook to Literary Research. London: Routledge, 2010.  

Eliot, Simon and W. R. Owens, eds. A Handbook to Literary Research. London: Routledge, 1998.  

Griffin, Gabriele, ed. Research Methods for English Studies. Edinburgh: Edinburgh University Press, 2007.  

Kothari, C. R. Research Methodology: Methods and Techniques. New Delhi: New Age International P. Ltd. 2004.  

Sinha, M. P. Research Methods in English. New Delhi: Atlantic, 2007.  

Dawson, Catherine. Introduction to Research Methods: A Practical Guide for Anyone undertaking a Research Project. 

Oxford: How to Content. 2009.  

Deshpande, H. V. Research in Language and Literature: Philosophy, Areas and Methodology. Kolhapur: 

SukhadaSourabhPrakashan, 2007.  

Schwartz B M, Landrum, R. E, Gurung, R. An Easy Guide to APA Style, Easy Guide Series Edition 3.SAGE 

Publications, 2016. 

MLA Handbook for Writers of Research Papers, 8th Edition, Modern Language Association of America, 2016. 

Dornyei, Zolton. Research Methods in Applied Linguistics: Quantitative, Qualitative and Mixed Methodologies. OUP: 

Oxford. 2007.  

Deshpande, H. V. Research in Language and Literature: Philosophy, Areas and Methodology. Kolhapur: 

SukhadaSourabhPrakashan, 2007.  

Heigham, Juanita and Robert A. Croker (Eds.) Qualitative Research in Applied Linguistics: A Practical Introduction. 

Palgrave Macmillan: London. 2009.  
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Patricia A. Duff (2008) Case Study Research in Applied Linguistics. Lawrence Erlbaum Associates: New York and 

Oxon. 2008.  

Nunan, David. Research Methods in Language Learning.CUP. 1992.  

Mackey, Alison & Susan M. Gass. (2005) Second Language Research: Methodology and Design. Lawrence Erlbaum: 

New Jersey and London. 2010. 
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SEMESTERII 

 

CourseName:Poetryin English:Modern and Postmodern 

Type:MajorMandatory 

CourseCode: N-ENGM7 

CourseCredits:4 

Marks:SemesterEnd:80 InternalAssessment:20 TotalMarks:100 

Course Learning Outcomes: 

1.  Students will understand major trends and poets in Modern and Postmodern English 

Poetry through detailed study of prescribed poetical works of Indian, Russian, African 

and Australian poets. 

2. Studentswillbeabletolocateaspecificpoeminhistoricalandsocialcontext. 

3. Students will be able to interpret and aesthetically appreciate poems. 

4.  Students will be able to understand the difference between implicit and explicit 

meaning of poems. 

Unit1:Modern African poetry (Hours-15,Credit-1) 

 
(PoemsselectedfromThePenguinBookofModernAfricanPoetryeditedbyGeraldMooreandUl

liBeier.PenguinBook,1983) 

ChristopherOkigbo:1.‗Overture‘ 2.‗Eyes WatchtheStars‘ 

3.‗WaterMaid‘ 4.‗Lustra‘ 

5.‗Bridge‘ 6.‗FromfleshintoPhantom‘ 

7. ‗Animageinsists‘ 8.‗ComeThunder‘ 

LéopoldSédarSenghor:1.‗InMemoriam‘ 2.‗Luxembourg1939‘ 

3.‗Blues‘ 4.‗PrayerofMasks‘ 

5.‗YouHeldtheBlackFace‘ 6.‗BeNotAmazed‘ 

Unit2:ModernAustralianPoetry (Hours-15,Credit-

1)(Selected poems from Australian Poetry Since 1788 edited by Jeoffrey Lehmann 

and Robert Gray, Sydney:UNSW Press2011) 

KennethSlessor:1.‘TheNight-Ride‘ 2.‗Streamer‘sEnd‘ 

3.‗WildGrapes‘ 4.‗DutchSeacoast‘(fromTheAtlas) 

5.‗FiveVisionsofCaptainCook‘ 6.‘TheCountryRide‘ 

7.‗CountryTowns‘ 8.‗BeachBurial‘ 

JamesMcAuley:1.‘TerraAustralia‘ 2.‗TheIncarnationofSirius‘ 

3.‗TheDeathofChiron‘ 4.‗NewGuinea‘ 

5.‗Father,Mother,Son‘ 6.‗Self-portrait,Newcastle1942‘ 

Unit3:PostmodernRussianPoetry (Hours-15,Credit-1) 
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JosephBrodsky (1940-1996) 

1. ‗MoscowCarol‘ 2.‗Pilgrims‘ 

3.‗Don‘tLeavetheRoom‘ 4.‗BelfastTune‘ 

5.‗PartofSpeech‘ 6.‗APolarExplorer‘ 

7.‗Love‘ 8.‗FolkTune‘ 

9.‗Ithrew myarmsaboutthoseshoulders‘10.‗May24,1980‘ 

11.‗SevenStrophes‘ 12.‗OdysseusToTelemachus‘ 

Unit4:Modernand Postmodern Indian poetry (Hours-15,Credit-

1)(Selected poems from: The Oxford India Anthology of Twelve Modern Indian 

PoetseditedbyArvindKrishnaMehrotra.OUP) 

A.K.Ramanujan:1.‘TheStriders‘ 2.‗BreadedFish‘ 

3.‗Self-Portrait‘ 4.‗Anxiety‘ 

5.‗LovePoemforaWife.2‘ 6.‗TheHindoo:theOnlyRisk‘ 

7.‗OntheDeathof aPoem‘ 8.‗ChicagoZen‘ 

DilipChitre:1.‗TheLightofBirdsBreakstheLunatic'sSleep‘ 

2. ‗I cameinthemiddleofmylifetoa‘ 

3. ‗ThedoorI wasafraidtoopen‘ 

4. ‗AllIhearisthefrayingofthewind‘ 

5. ‗PushingaCart‘ 

6. ‗OfGarlicandSuch‘ 

7. ‗TheFellingoftheBanyanTree‘ 

8. ‗FatherReturningHome‘ 

9. ‗Panhala‘ 

 
ReferenceBooks: 

Anozie,Sunday.ChristopherOkigbo:CreativeRhetoric.London:EvanBrothersLtd.,andNewYor

k:HolmesandMeier,Inc.,1972. 

Burns, Graham.Kenneth Slessor. Melbourne: OxfordUniversityPress, 

1975.Chindhade,Shrish.FiveIndianEnglishPoets:NissimEzekiel,A.K.Ramanujan,Arun 

Kolatkar,DilipChitre,R.Parthasarathy,AtlanticPublishers&Dist,1996. 

Coleman, Peter, The Heart of James McAuley: Life and Work of the Australian Poet, 

WildcatPress1980. 

Dharwadkar,Vinay.‗SomeContextsofModernIndianPoetry‘,ChicagoReview,Vol.38,No.½,C

ontemporaryIndianLiterature(1992),pp.218-231. 

Disney,DanandHall,Matthew.NewDirectionsinContemporaryAustralianPoetry. 

PalgraveMacmillan,2021. 

DouglasKillam,RuthRowe,BernthLindfors,GeraldM.MoserandAlainRicard.TheCompaniontoAfrica

nLiteratures.IndianaUniversityPress,2000. 
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Egudu, R. N. Modern African Poetry and the African Predicament.Palgrave 

Macmillan,1978. 

Esonwanne, Uzoma. (ed.) Critical Essays on Christopher Okigbo.New York: G. K. Hall 

&Co.2000. 

Irele,Abiola,andSimonGikandi(Ed),TheCambridgeHistoryofAfricanandCaribbeanLiterature,2

vols,Cambridge:CambridgeUniversityPress,2004. 

Jack, BelindaE. Negritude and Literary Criticism: The History and Theory of Negro-

AfricanLiteratureinFrench.GreenwoodPress,1996. 

Jaffa, Herbert C. Kenneth Slessor: A Critical Study. Sydney: Angus & Robertson, 

1977.Kesteloot,Lilyan.BlackWritersinFrench:ALiteraryHistoryofNegritude-translatedby 

EllenConroyKennedy,Philadelphia:TempleUniversityPress,1974. 

King,Bruce.ModernIndianPoetryinEnglish.OUPIndia,2004 

Loseff,Lev.JosephBrodsky:ALiteraryLife.YaleUniversityPress,2010. 

Lutzkanova-

Vassileva,Albena.TheTestimoniesofRussianandAmericanPostmodernPoetry:Refere

nce,Trauma,andHistory:BloomsburyAcademic,2016 

Naik,M.K.PerspectivesonIndianPoetryinEnglish.AbhinavPublications,1985. 

Pierce,Peter.TheCambridgeHistoryofAustralianLiterature.CambridgeUniversityPress,2009 

Smith,Vivian(1970),JamesMcAuley(2nded.)OxfordUniversityPress,1970 

Speh, Alice J. The Poet as Traveler: Joseph Brodsky in Mexico and Rome. New York: 

PeterLang,1996. 

Stewart, Douglas.A Man of Sydney:An Appreciation of Kenneth Slessor. 

Melbourne:Nelson,1977. 

WashingtonBÂ,Sylvia.TheConceptofNegritudeinthePoetryofLeopoldSedarSenghor. 

PrincetonUniversityPress,1973. 

Wauthier, Claude. The Literature and Thought of Modern Africa.London: Pall 

MallPressLtd.1966. 

WildeWilliamH.,HootonJoy, 

AndrewsB.G.Ed.,TheOxfordCompaniontoAustralianLiterature,OUP,1994. 

Udoeyop,NyongJ.ThreeNigerianPoets:ACriticalStudyofthePoetryofSoyinka,Clark,andOkigb

o.Ibadan:IbadanUniversityPress,1973. 
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CourseName:Fiction in English:Modern and Postmodern 

Type:Major Mandatory 

CourseCode: N-ENGM8 

CourseCredits:4 

Marks:Semester End:80 InternalAssessment:20 TotalMarks:100 

Course Learning Outcomes: 

1. Students will understand major trends and writers in the Modern and Postmodern 
period through detailed study of specific novels. 

2. Theywillbeabletointerpretandcriticallyappreciatethenovelsofthemajorauthors. 

3. Students will be able tojudge the texts and justify their readings. 

  
Unit1:Modernism in Fiction (Hours-15,Credit-1) 

Hermann Hesse (1877-1962)–Siddhartha(1922) 

Unit2:Race and Genderin Modern Fiction (Hours-15,Credit-1) 

―Buchi‖Emecheta(1944-2017)–TheBridePrice(1976) 

Unit3:Postmodernismin Fiction (Hours-15,Credit-1) 

JoséSaramago(1922-2010)–Blindness(1995) 

Unit4:Postcolonialism in Indian Fiction (Hours-15,Credit-1) 

Aravind Adiga(1974-)–TheWhiteTiger(2008) 

ReferenceBooks: 

Bloom,Harold, 

ed.HermannHesse.ChelseaHousePublications,2003.Bloom,Harold,ed.J

oséSaramago.ChelseaHousePublications,2005. 

Dhavan, R. K. AravindAdiga’s The White Tiger: A Symposium of Critical Essays. 

CreativeBooks,2011. 

Field,GeorgeWallis.HermannHesse.NewYork:Twayne,1970. 

Frank, Katherine, ―TheDeath of theSlaveGirl: African Womanhood in theNovels 

ofBuchiEmecheta,‖ in World Literature Written in English, Vol. 21, No. 3, 

Autumn1982. 

Fraser, Gerald, ―Writer, Her Dream Fulfilled, Seeks to Link Two Worlds,‖ in New 

YorkTimes,June2,1990. 

Frier,David.TheNovelsofJoséSaramago.UofWalesP,2007. 

Mishra,ShubhaandP.D.Nimsarkar.Ed.AravindAdiga:AnAnthologyofCritical Essays. 

CreativeBooks,2010. 

Nicol,Bran.TheCambridgeIntroductiontoPostmodernFiction.CUP,. 

MarriageandSlaveryinBuchiEmecheta, 

http://landow.stg.brown.edu/post/nigeria/emecheta/marriage.html 

Tusken,LewisW.UnderstandingHermannHesse:TheMan,HisMyth,HisMetaphor.UofSouthC

arolinaP,1998. 

Ziolkowski, Theodore, ed.HermanHesse:A Collectionof Critical Essays. Prentice-

http://landow.stg.brown.edu/post/nigeria/emecheta/marriage.html
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Hall,1973. 

 

 

 

 

CourseName:CriticalTheoriesI 

Type:MajorMandatory 

CourseCode: N-ENGM9 

CourseCredits:4 

Marks:SemesterEnd:80 InternalAssessment:20 TotalMarks:100 

CourseLearningOutcomes: 

 

1. StudentswillunderstandthethoughtsoftheprescribedcriticalandliterarytheoristsfromIndian

andWesterntradition. 

2. Studentswillcomprehendthehistoricaldevelopmentofcriticalandliterarythought. 

3. Studentswilldevelopcriticalinsightstolookatliteratureproducedinvariousagesacrosstheglo

be. 

 
Unit1: (Hours-15,Credit-1) 

 
a) Plato-From Phaedrus(370B. C.E.)* 

b) Horace–Ars Poetica(10B.C.E.)* 

Unit2: (Hours-15,Credit-1) 

a) Longinus-From‗On Sublimity‘* 

b) Kuntak-From‗TheVital Force ofLiterary Language‘** 

Unit3 (Hours-15,Credit-1) 

a) Mary Wollstonecraft-From‗Vindication of the Rights of women‘* 

b) S.T.Coleridge–From‗Biographia Literaria‘* 

Unit4 (Hours-15,Credit-1) 

a) WilliamK.Wimsatt Jr.and Monroe C. Beardsley– The Intentional Fallacy* 

b) TzvetenTodorov–Structural Analysis of Narrative* 

*(FromTheNortonAnthologyofTheoryandCriticism,Ed.Leitch) 

**(FromTheRasa Reader bySheldonPullock) 

 
PrescribedTextsfrom: 

Leitch,V.B.(Ed.).TheNortonAnthologyofTheoryandCriticism.SecondEdition.N.York:W.W.

Norton&Co.2010. 

Sheldon Pollock (Tr.and Ed.)A Rasa Reader: Classical Indian Aesthetics. United 

States,ColumbiaUniversityPress,2016. 

ReferenceBooks: 

Rajan,P.K.IndianLiteraryCriticism inEnglish: Critics,Texts,Issues.India, 
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RawatPublications,2004. 

Rajan,P.K.,Daniel,Swapna.IndianPoeticsandModernTexts:EssaysinCriticism.S.Chand,199

8 

Barry,Peter:BeginningTheory:AnIntroductiontoLiterary&CulturalTheories,SecondEdition

.Manchester,Manchester UniversityPress,2004. 

Bennett,AndrewandRoyle,Nicholas.AnIntroductiontoLiterature,CriticismandTheory.5th

Edition.Routledge.2016 

Bronner,StephenEric.CriticalTheory:AVeryShortIntroduction.1stEdition.OxfordUniversityPress; 

2011. 

Brooker,Peter,Ed.Modernism/Postmodernism.NewYork:Longman,1992 

Chandran,Mini,andV.S.,Sreenath.AnIntroductiontoIndianAesthetics:History,Theory,andTh

eoreticians.India,BloomsburyPublishing,2021. 

Connor,Steven.

 TheCambridgeCompaniontoPostmodernism(Cambridge:CambridgeUni

versityPress,2004. 

Cuddon,J.A.,DictionaryofLiteraryTermsandLiteraryTheory,Wiley,2013 

Culler,Jonathan.LiteraryTheory:AVeryShortIntroduction(Oxford:OxfordUniversityPress,2

011) 

Devy,G.N.AfterAmnesia:TraditionandChangeinIndianLiteraryCriticism.India,OrientLong

man,1995. 

EagletonTerry.LiteraryTheory:AnIntroduction3rdEdition.UniversityOfMinnesotaPress,2

008. 

Felluga,Dino.CriticalTheory:The Key Concepts.Routledge,2015. 

Goulimari,Pelagia.

 LiteraryCriticismandTheory:FromPlatotoPostcolonialism,London&

NewYork:Routledge,2014. 

Guerin,WilfredL.AHandbookofCriticalApproachestoLiterature(Oxford:OxfordUniversityPress,200

5) 

HansBertens,LiteraryTheory:TheBasics.London&NewYork:Routledge,2017.Jaawre,Aniket

.Simplifications: AnIntroductiontoStructuralismandPost-structuralism, 

OrientBlackswan,2001. 

Hawthorn, Jeremy. A Concise Glossary ofContemporary Literary Theory . 

London:EdwardArnold,1992. 

Lodge,David.Ed.20
th

CenturyLiteraryCriticism–Reader,Routledge;2016. 

Lodge,DavidandWood,Nigel.Ed.ModernCriticismandTheory:AReader(Secondedition).Ne

wDelhi:Pearson,1988. 

Nagarajan,M.S.EnglishLiteraryCriticism&Theory:AnIntroductoryHistory,Hyderabad:Orie

ntLongman,2006. 

Newton,K.M. Twentieth-CenturyLiteraryTheory.MacmillanEducation.1997 

Rice and Waugh Ed. Modern Literary Theory: A Reader. 4
th

 Edition 2001.Hodder 

Arnold.Selden,Raman.AReader’sGuidetoContemporaryLiteraryTheory,NewDelhi: 

Pearson,2006. 
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Selden,WiddowsonandBrooker.Eds.AReader’sGuidetoContemporaryLiteraryTheory,New

Delhi: Pearson,2006. 
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CourseName: Shakespearean Tragedy(forallotherstudents) 

Type:MajorMandatory 

CourseCode: N-ENGST12 

CourseCredits:4 

Marks:SemesterEnd:40 InternalAssessment:10 TotalMarks:50 

CourseLearningOutcomes: 

1. Students will understand the characteristic features of Shakespearean Tragedy. 

2. They will be able to interpret Shakespearean Tragedy. 

Unit1.Othello (Hours-15,Credit-1) 

Unit2.RomeoandJuliet (Hours-15,Credit-1) 

 
ReferenceBooks: 

Bradley,A.C.Shakespearean Tragedy.Macmillan,2003. 

deGrazia,Margreta and Stanley Wells,eds. The

 CambridgeCompaniontoShakespeare.CUP,2003. 

Dillon,Janette.The Cambridge 

IntroductiontoShakespeare’sTragedies.CUP,2007.Drakakis,John,ed.ShakespeareanTraged

y.Longman,1992. 

Harbage,Alfred.Twentieth-CenturyViews ofShakespeare’sTragedies.Prentice-Hall,1964. 

Knight,G.Wilson.TheWheelofFire:InterpretationsofShakespearianTragedy. 

Routledge,1989. 

Mason,H.A. Shakespeare’s Tragedies of Love.Chatto&Windus,1970. 

McEachern,Claire,Ed.The Cambridge CompaniontoShakespeareanTragedy.CUP,2004. 

Mehl,Dieter.Shakespeare’s Tragedies:AnIntroduction.CUP,1986. 

Muir,Kenneth.Shakespeare’s Tragic Sequence.Methuen,1972. 

Smith,Emma.The Cambridge Introduction to Shakespeare.CUP, 

2007.Spurgeon,CarolineF.E.Shakespeare’sImageryandWhatit TellsUs.CUP,2005. 
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CourseName:EnglishLiteraturesofSAARCNationsTyp

e:MajorMandatory-Electives 

CourseCode: N-ENGE10 

CourseCredits:4 

Marks:SemesterEnd:80 InternalAssessment:20 TotalMarks:100 

Course Learning Outcomes: 

1. Students will understand various schools, trends and movements in English Literatures 

of SAARC nations. 

2. Theywillbeabletodescribetheprominentfeaturesofwell-

knownwritersandworksofSAARCCountries. 

Unit1:Gender andPoliticsinPostcolonialSAARCFiction(Hours-15,Credit-1) 

TehminaDurrani:MyFeudal Lord 

Unit2:Trends in Short Stories of SAARC countries (Hours-15,Credit-1) 

Sushma Joshi:The Prediction 

Unit3:Trends in Drama of SAARC countries (Hours-15,Credit-1) 

Mahesh Elkunchwar: OldStoneMansion 

Unit4:Trends in Poetry of SAARC Countries (Hours-15,Credit-

1)Selected poems from Anthology of Commonwealth Poetry Ed. C. D. 

Narasimhaiah Toru Dutt:‗Sonnet–TheLotus‘,‗OurCasuarinaTree‘ 

R.Parthasarthy:‗ExilefromHomeComing‘ 

Dom Moraes: ‗ALetter‘ 

Patrick Fernando:‘Elegy formy son’ 

YasmineGooneratne:‘OnanAsianPoetFallenAmongAmericanTranslators’‘Therewasacou

ntry’ 

Razia Khan:‘My Daughter’s Boy Friend’ ‘The Monstrous Biped’ 

Kishwar Naheed:‗Iam NotThat Woman‘ 

 
BooksforReference 

Bharucha,Nilufer,WorldLiterature-ContemporaryPostcolonial andPost-

ImperialLiteratures,NewDelhiPrestigePubs,2007. 

Dey,Sayan.DecolonialExistenceandUrbanSensibility:AStudyonMaheshElkunchwar.Manipa

lUniversalPress,2019. 

EuropaPublications,InternationalWho’sWhoofAuthorsandWriters2004,Routledge. 

LanjewarBose,Aparna.WritingGenderWritingSelf:Memory,MemoirandAutobiography.Lond

on:Routledge.2020 

MishraLata, Transcendence and Immanence in Works of Select Poets in English , 

NewDelhi,Authorspress2013. 

PullockSheldon,LiteraryCulturesinHistory:ReconstructionfromSouthAsia, 

UniversityofCalifornia,2003 
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Trevor,James,EnglishLiteratureFromTheThirdWorld,Beirul,LongmanYorkPress,1986 

WalshWilliam(ed.),ReadingsinCommonwealthLiterature,DelhiOUP,1973. 

YoungRobert, Colonial Desire:HybridityinCulture, 

TheoryandRace,Routledge,London,2000. 

Zubair,H.B.,Aslam,F.,&Khowaja,M.A.(2019).AnalysisofPatriarchalPressuresandtheStr

uggleofaPakistanWomaninMyFeudalLord.Grassroots. 

Ford,Boris(ed.).TheNewPelicanGuidetoEnglishLiterature,Vol.9:AmericanLiterature.Pe

nguin,1995. 

Gibson,DonaldB.TheFictionofStephenCrane.SouthernIllinoisUP 1968. 

—

.TheRedBadgeofCourage:RedefiningtheHero.TwaynePublishers,1988.Gray,Richar

d.AHistoryofAmericanLiterature.2nded.Blackwell,2012.Grrenspan,Ezra,ed.TheCa

mbridgeCompaniontoWaltWhitman.CUP,1999. 

Lauter,Paul(ed.).A 

CompaniontoAmericanLiteratureandCulture.Blackwell,2010.Matthiessen,F.O.HenryJames:

TheMajorPhase.OUP,1944. 

Woolf,Judith.HenryJames:TheMajorNovels.CUP,1991. 
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B) TEMPLATEFORFIELDPROJECT: 

M.A.I,SEMESTER–

IIType:OnJobTraining/FieldProject 

CourseName:OnJobTraining/FieldProject 

CourseCode:MAU0325OJP503H 

CourseCredits::4 
 

Marks:OJT/FieldWorkReportetc.: 80 

InternalAssessment(VivaVoce): 20 

TotalMarks: 100 

 
 

CourseOutcomes: 

 
1. Studentsimplementacquiredknowledgeatsomeinstitute 

2. Studentsprepareplansrelatedtoteaching/translation/othertasks 

3. Studentsacquireworkculture. 

 
4. Studentspreparedetailedreportsbasedontheirexperience. 

 

 

InstructionsforteachersandstudentswhiledoingOn-the-JobTraining: 

1. SelectionofInstitute/Organization/Consultant/Professionaletc.shouldbebasedontheareasinthem

andatoryorelectivecoursesintheconcernedsubject. 

2. TheInstitute/Organization/Consultant/Professionaletc.,underwhomtheTraining/Internship/App

renticeshipis expected, shouldbe FORMALLY ASSIGNED (In Written Form) 

byconcernedteachertoeverystudent. 

3. Submissionof On-the-Job-TrainingReport dulysigned and certified by 

concernedteacher/guideisAPRE-REQUISITEFORAPPEARINGTOVIVA-

VOCEEXAMINATION. 

4. TWO COPIES ofOn-the-Job-Training Reportin BOUND FORMAT shouldbe 

submittedbefore Viva-Voce. One copy will be kept by department and the remainingwill be 

returned tostudent. 
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ImportantNotesforTeachers: 

1. PrepareaDraftLetterforgettingpermissionfromtheappropriateauthoritywithintheInstitute/

Organization or from Consultant/Professionaletc. for the On-the-Job-

Training/Internship/ 

Apprenticeship 

2. Prepare an Appropriate Format for Writing the On-the-Job Training Report. Kindly see 

thatthe First Page and Certificate Page is common for all students. In the remaining part, 

trytomaintainuniformity. 

 
TheOn-the-JobTrainingReportformatmaybeasfollows: 

 

Student‘s Name: 

 NameOftheCollege:  

  Class:

 Semester:   

Subject: SeatNumber:                                           

Year DurationofInternship:   

InternshipSite/NameoftheInstitution:

 

InstituteSupervisor‘sName:  

CollegeTeacherwhosupervised:   
 

Introduction: 

This section should provide the area of interest, its‘ importance in contemporary world, 

the reasons for choosing this area as well as the institution/organization/consultant/professional 

etc.. 

Descriptionoftheorganization: 

This section should providea brief overview of the organizationwhere the 

internshipwilltakeplace,includingitsmission,goals,andservicesandexperience. 

Dutiesandresponsibilities: 

This section should describe the specific tasks and responsibilitiesthe student had during 
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theinternship,aswellasanynotableprojectsoractivitiestheywereinvolved in. 

 
 

Reflectiononlearningoutcomesandaccomplishments: 

This section should highlightthe key learning and accomplishments the 

studentachieved duringthe internship (skills,knowledge,attitudeetc.). The student is expected 

toprovideanin-depthreflectionontheoverallgrowthandimpactoftraining. 

Areasforimprovement: 

Thissectionshouldaddressareasforimprovementthestudentseenbyhimself/herselfduringthe 

internship.He/she shouldreflect on how to overcome these challenges or 

planstrategiesforimprovement. 

Conclusion: 

Thissectionshouldsummarizethe keytakeawaysfromthe internshipexperience. 

Appendices: 

Thissectionshouldincludefollowingdocuments: 

5. Formalpermissionletter by Concerned Teacher/Guide sent to 

concernedInstitution/Organization/Professional/Consultantetc. 

6. FormalAcceptance Letter by Institution/Organization/Professional/Consultant etc. 

forTraining. 

7. Attendance sheet with Day, Date, Time, Number of Hours, Brief descriptionof 

Training/ Learning activities, Signature of Institutional Authority, Signature 

ofConcernedTeacher. 

8. GoogleTaggedphotosofshowingAttendanceaswellasDoingWork 

9. ComplianceCertificatewithremarksdulysignedbyInstitutionalAuthority 

10. Othersupportingmaterial 
 


